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Editorial

MESSAGE FROM THE  
PRESIDENT 

Lisa Tucker, 2012-13 IDEC president,  
Virginia Tech

I want to take this opportunity  
to update you on some of the new 
initiatives that we have going on 
right now, as well as, to introduce 
some highlights for the upcoming 
conference. 

First and foremost, I am thrilled to 
tell you that our Keynote Speaker 
at the conference will be David Orr. 
He is an inspiring educator, and I 
am sure that several of you have read 
some of his works! I would like to 
recommend adding his book, Hope 
is an Imperative, to your pre-confer-
ence reading list. The conference will 
have a condensed schedule to lessen 

the impact of time away from classes 
as well as to save you money. In addi-
tion, we will continue the Pecha Ku-
cha night, the Village Squares, and 
will have lots of presentations! We 
had over 200 abstracts for presenta-
tions and 40 creative scholarship 
submissions. 

Right now, we are looking for a 
new Newsletter Editor. Jonathon 
Anderson has done a superb job in 
getting things running smoothly and 
in taking our newsletter to the next 
level. Now we need someone to con-
tinue his great work. We also have 
three Task Forces working away: a 

Second International Task Force, an 
Academic Integrity Task Force, and 
a Marketing Plan for IDEC Task 
Force. If you are interested in know-
ing more about any of these, just 
send me an email. 

Best,

Lisa Tucker,  
IDEC President, 2012-2013
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I hope that the fall semester is going well for all of you.  This issue of the 
newsletter once again demonstrates how busy members of the IDEC com-
munity are in their teaching, research, and commitment to global design.  
We have two new faces to add to the roster at the IDEC Exchange: Lorella 
Di Cintio joins us from Ryerson University as the new Service Activity 
Editor and Michelle Rose from Southern Mississippi University as this years 
Teaching editor.  I welcome and thank them both for their service to IDEC. 

The IDEC Exchange continues to improve and has now expanded our 
submissions guidelines to accept videos.  If you wish to submit a video, please 
upload the video to YouTube and email the Editor-in-Chief of the IDEC 
Exchange with a link to the posted video.  As Lisa mentioned, my time as the 
Editor-in-Chief is quickly coming to an end. I look forward to being the Co-
Editor-in-Chief in the next issue of the IDEC Exchange and assure you that 
the IDEC Exchange will continue to be of the highest quality.

I am now a co-editor of the newly established International Journal of Inte-
rior Architecture and Spatial Design (ii). I welcome all of you to submit to 
our journal’s next call, Corporeal Complexities, and look forward to engag-
ing with you all. For more information please visit www.iijournal.com or feel 
free to email me.  

A special thanks to Hannah Rose Mendoza for being this issue’s copy editor 
and Julia Rozenberg for the graphic layout. I hope you all enjoy this issue of 
the IDEC Exchange and continue to contribute to this wonderful newsletter.

干杯 gān bēi,

Jonathon

Jonathon Anderson  
2012-13 editor-in-chief 
University of North  
Carolina Greensboro

MESSAGE FROM  
THE EDITOR-IN-CHIEF

http://www.iijournal.com
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THE GLOBAL  
DESIGN PARADIGM

Design is a geographically and culturally dispersed  
activity. For sixty-plus years, the interior design profes-
sion has undergone a considerable metamorphosis within 
global practices.

Today, design educators see an increased need to pre-
pare students for the global arena. It has been debated 
that providing students with design skills is not enough. 
In response, interior design professionals are question-
ing how to best educate the next generation for global 
design practices. How should participants from diverse 
backgrounds be brought together not only the classroom 
but also in practice? How should the next generation of 
designers be prepared to deal with both the challenges 
and the opportunities within the global arena?

2012 Fall IDEC Exchange Special Theme

Lorella Di Cintio, Ph.D, Ryerson University

There is evidence of an urgent need for innovative, 
global classrooms and, more importantly, that millen-
nial students see the relevance of this type of learning 
experience. Concurrently, technological discourses and 
practices reflect the dematerialization at scales ranging 
from interior spaces to national borders.  Innovative uses 
of technological tools offer new, and often free, ways of 
communicating with research partners, colleagues, and 
students worldwide.

This issue of the IDEC Exchange aims to expand the 
global perspective in the areas of design research, schol-
arship, and practice.

The bund in Shanghai, China.   
Composition by Jonathon Anderson
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The 21st Century holds opportunities for our profession to continue to grow and to 
be better understood; as educators, we have a responsibility to write and share our 
thoughts. Many items published, or placed on social media sites give only a small 
scope of the field’s work. IDEC has already developed many opportunities for us to 
collaborate with each other through LinkedIn, Twitter, and Facebook. Sites such as 
our LinkedIn group are geared for professionals (educators and practitioners) to col-
laborate while our Facebook and Twitter sites have the opportunity to reach out to the 
general public as well.

Social media is remarkably rich and diverse. This can be challenging but it also means 
that it has tremendous power to unite and educate. Social media allows us to meet 
other interior designers and educators that introduce us to new ideas and sources 
of inspiration. In addition, the international reach of the internet allows us to make 
connections around the world where we find that some of the issues are both global 
and local. We live and work in an era where this extraordinary opportunity is more 
widely available than ever before. The more feedback and participation these sites get, 
the more noticeable they become to the public. No appointment needed or large time 
commitment required - just a few minutes once a week on one or more of these sites 
greatly impacts our presence to the public and makes it more meaningful to learn and 
grow from each other. Doesn’t that sound like a win-win situation? Let’s not forget it 
can be fun too!

MESSAGE FROM THE 
SOCIAL MEDIA CHAIR

IDEC Updates

Natalie Mendez,  
M.A., ASID, IIDA, IDEC, 
Inventive Design LLC
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MESSAGE FROM  
THE IDEC FOUNDATION

Dear IDEC Colleagues,

As IDEC begins its second half-cen-
tury, the IDEC Foundation Board 
is implementing a strategic plan that 
includes a new long-term develop-
ment role. In order for IDEC move 
forward with an enhanced ability 
to forge new initiatives and develop 
new programs, the Foundation is 
committed to growing the endow-
ment. To that end, the Foundation 
board last year engaged a develop-
ment professional to assist in iden-
tifying and approaching individuals 
and organizations to contribute to 
the advancement of interior design 
education and scholarship. Leaders 
outside the academy, in architecture 
and interior design firms and prod-
uct manufacturing, will be asked to 
support IDEC and its mission.

Potential donors invariably inquire 
about the level of participation by 
an organization’s members  rela-
tive to fundraising goals.  They base 
their evaluation of the health of the 
organization seeking financial sup-
port on that demonstrated level of 
support its members have provided. 
In order for us to succeed in attract-
ing donors, the IDEC Foundation 
asks for your contribution today.  
Please help us reach our goal of 
100% member participation in this 
fundraising drive. Your contribution 
is instrumental in making our appeal 
to those outside our organization 
more effective and our overall devel-
opment plan more successful.

The process starts with you! Please 
send a check to IDEC Founda-
tion Treasurer Chris Johnson, 551 

Pleasant Point Road, Statesboro 
GA 30458, or make a contribution 
online via DONATE.NET, found 
on the IDEC.ORG website under 
the IDEC FOUNDATION tab. 
You may donate to any of the named 
funds administered by the Founda-
tion, or to the unrestricted fund and 
all donations are tax deductible.

I look forward to the opportunity of 
announcing the success of this fund-
raising drive at the 50th Anniversary 
celebration in Baltimore. I hope to 
see you then and to hear from you 
soon!

Very truly yours,

Ted Drab



8

Description: The 2013 Writer’s Workshop will focus on 
the writing process. The editors will provide examples, 
discuss problems, and offer strategies for successful writ-
ing. The second half of workshop will feature a repeat of 
last year’s highly successful Speed Dating for Writers, a 

What an exciting last few months for the Journal of Inte-
rior Design ( JID)! The JID board members met over the 
summer at Pecan Manor, Associate Editor Janetta Mc-
Coy’s bed and breakfast, for brainstorming and planning. 
Here are a few of the significant outcomes:

First, Dr. Margaret Portillo has agreed to remain as 
Editor-in-Chief for the journal for the next three years. 
We are very excited about this decision as  she  has done 
an outstanding job with the JID over the last few years, 
managing an unprecedented increase in paper submis-
sions from North America and around the world.

Additionally, the JID has moved to a quarterly journal 
with one issue specifically dedicated to a special topic. 
The next special issue, JID 38.1, will focus on interior 
design history with Associate Editor Dr. Bridget May 

JID WRITERS’ WORKSHOP

JOURNAL OF INTERIOR DESIGN UPDATE 

serving as the guest editor. Featuring the contributions 
of established academics and emerging scholars, this 
issue brings together important research on the history 
of interior design, its practitioners, and its processes. In 
recognition of IDEC’s 50th and the JID’s 35th anniver-
saries, the Journal of Interior Design anticipates issuing 
this special issue in spring of 2013. 

The next special issue will focus on the communications, 
connections, and cooperation critical to collaboration 
in interior design education and professional practice. 
Dr. Janetta McCoy, Guest Editor, is happy to answer any 
questions about topics for consideration. Contributors 
are asked to submit papers and abstracts on themes relat-
ing to Interior Design and collaboration by: FEBRU-
ARY 15, 2013. This issue will be published in 2014.  

Finally, the JID will again offer its popular Writer’s 
Workshop during the IDEC pre-conference activities. 
The 2013 Writer’s Workshop will focus on the process 
of scholarly writing and publication. The editors will 
lead the workshop by providing examples, discussing 
common problems, and offering strategies for successful 
writing. The second half of the workshop will feature a 
repeat of last year’s highly successful structured network-
ing (AKA the speed dating model) for writers, a fun, fast, 
and informative question and answer session where writ-
ers discuss queries and exchange ideas with each other 
about writing for publication.

fun, fast, and informative question and answer session 
where writers and editors exchange queries and answers 
about writing for publication.

Length: Two and a half hours 
Cost: $75 
CEUs: Yes
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Ethnocentrism is a word that 
comes from the Greek root ethnos, 
meaning a people or group. To be 
ethnocentric means to ascribe one’s 
own cultural meanings, values, and 
judgments onto another individual 
or culture. Globalism and interna-
tionalism during the past century 
have tested the abilities of many 
cultures to withstand the pressures of 
ethnocentrism arising from Western 
design and medically based health 
care practices. Westernized assump-
tions rooted in clinical outcomes 
can often overlook other culturally 
based norms that may be essential 
to overall well-being. Likewise, 
Western preferences for minimalism 

and simple geometric shapes within 
architectural design have permeated 
every city across the globe. 

Recognizing the need to curtail 
ethnocentrism within design 
education NAAB and CIDA has 
included ‘non-Western traditions’ 
in their respective programmatic 
accreditation standards. Drs. Kopec 
and Kaup wonder if it is possible to 
re-conceptualize the design process 
to allow stronger traditional and 
cultural norms a place in the design 
of healthcare facilities ranging from 
regional or rural clinics to large 
acute care hospitals. The goal of this 
inquiry is to explore the multifaceted 
processes that can lead to a total 

BOOK ANNOUNCEMENT 

GOOD NEWS! The latest design history book, “Architecture and Inte-
rior Design: An Integrated History to the Present,” has won the American 
Society of Interior Designers (ASID) Joel Polsky Prize for 2012.  Congrats to 
authors Buie Harwood, Bridget May, and Curt Sherman.

Marymount’s Interior Design Department has received the 2012 Potomac 
Award from the Washington Metropolitan Chapter of the American Society 
of Interior Designers (ASID). This is the first time that a university has 
received this prestigious award, which recognizes an individual or institution 
that has made creative and intellectual contributions to the local society.

ecology of contextually appropriate 
human well-being. Seeking, assem-
bling, and vetting a series of designs 
throughout the world Drs. Kopec 
and Kaup are in the process of writ-
ing the first book on non-Western 
traditions within the designs of 
healthcare environments  and look 
for models and practices that iden-
tify and embrace traditional cultural 
practices in design and health care 
practices. Recognizing the enormity 
of this endeavor, Drs. Kopec and 
Kaup welcome insights and examples 
that can be highlighted within the 
book. Please forward any informa-
tion to Dr. Migette Kaup at  
kaup@ksu.edu.

mailto:kaup%40ksu.edu?subject=
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UPCOMING STUDENT COMPETITIONS

The Gensler Diversity Scholarship celebrates our firm’s 
commitment to diversity of the best emerging design tal-
ent through mentorship and empowerment. Top Afri-
can-American students who will be entering their final 
year in a U.S., not-for-profit, NAAB-accredited, architec-
ture program in the Fall of 2013 are encouraged to apply 
for an academic scholarship and may also be considered 
for an internship opportunity. For more information, 
please visit our website: www.gensler.com/scholarships. 
Submission Deadline: December 15, 2012.

Inside Gensler’s office in Los Angeles. Courtesy Gensler

2013 Gensler Diversity 
Scholarship

2013 Gensler Brinkmann 
Scholarship

The Gensler Brinkmann Scholarship was established as a 
memorial to Don Brinkmann, an inspirational and gifted 
interior designer. Top students entering their final year in 
a U.S., not-for-profit, CIDA-accredited, interior design 
program in the Fall of 2013 are encouraged to apply for 
an academic scholarship and may also be considered for 
an internship opportunity. For more information, please 
visit: www.gensler.com/scholarships. Submission Dead-
line: December 15, 2012.

http://www.gensler.com/scholarships
http://www.gensler.com/scholarships
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JOURNAL OF INTERIOR DESIGN:
WHAT IS IT? AND WHY SHOULD YOU CARE 
ABOUT IT?

The Journal of Interior Design ( JID) 
is the only scholarly journal solely 
devoted to the discipline of interior 
design. As such, the JID features 
many different types of articles re-
lated to aspects of the built environ-
ment including theory, education, 
history, sustainability, and interior 
design practice. 

The journal began in 1975 as the 
scholarly publication of the Interior 
Design Educators Council (IDEC). 
Entitled the Journal of Inte-
rior Design Education and Research 
( JIDER), the first few issues were 
typewritten and mimeographed and 
typically came out once or twice a 
year. To better reflect its mission, the 
name changed to Journal of Interior 
Design in 1991 and with the new 
name the journal also assumed a 
new logo and graphic identity that 
remains in place today. 

In 2008, the JID joined Wiley/
Blackwell publishers and fully 
entered the age of electronic publish-
ing.  For the last four years, authors 
have submitted their manuscripts for 
review through the on-line Scholar 
One system.  Since that time, the 
journal has been available online 
as well as in traditional hard copy. 
This online presence, fueled by the 
marketing efforts of Wiley/Blackwell 
and IDEC, substantially raised the 
visibility of the JID. The submis-

sions, particularly international ones, 
increased dramatically and so, in 
2012, the publication of the journal 
increased to four issues a year. In 
2010, two associate editors joined 
the editor-in-chief to better handle 
the workload and enabled  
the journal to publish special issues 
on a regular basis. In the last two 
years, downloads of articles from  
the journal’s website at Wiley/Black-
well have been in the thousands, an 
indication of the increase in reader-
ship and a showcase of the work of 
both well established and relatively 
new authors.  

Why should you care about the 
JID? If you care about advancing 
our discipline as well as your own 
work, the JID can be a great addition 
to your arsenal of information and 
viewpoints. After all, it publishes 
the latest research by interior design 
scholars. In addition, the Perspec-
tive essays feature the viewpoints of 
leaders in the field regarding a variety 
of topics ranging from the role of 
research in design practice and the 
state of the discipline internationally, 
to graduate education. 

If you’ve ever thought about pub-
lishing an article, the upcoming 
Collaboration issue might just be 
the place to do it. If that isn’t your 
interest, the JID accepts submissions 
throughout the year and submis-
sion guidelines are on the journal’s 
website. Please keep in mind that 
your manuscript will be evaluated 
through a blind review process and 
you will likely have to revise it several 
times, but this process is designed to 
help you improve the presentation 
of your efforts and seeing your work 
in print while helping to build the 
interior design body of knowledge is 
well worth the effort. 

All of us in IDEC and the JID pub-
lication team are very proud of our 
journal, which will celebrate its 40th 
anniversary in 2015. It has grown 
from a small, self-published periodi-
cal to an internationally recognized 
and respected journal…and we are 
not done yet. Keep an eye on us in 
the future, and you will be glad  
you did. 
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2013 Annual Conference:  
February 17-19 in Indianapolis

IDEC News

For over 50 years, the Interior Design Educators Council has met annually  
to learn, inspire, and advance the interior design profession. This 2013 annual 
conference, to be held February 17-19 at the JW Marriott in Indianapolis, 
focuses on the theme “Advancing Environmentally Responsible Design.”

Key features of the IDEC conference are presentation, poster and panel 
sessions on the Scholarship of Teaching and Learning, the Scholarship of 
Design Research and Creative Scholarship. Two interactive sessions that 
debuted at last year’s conference will return: the Village Square Critical Issues 
Session is where panelists will share experience on pressing issues facing inte-
rior design before opening the session to group discussion and Pecha Kucha 
Night is a fast-paced focus on creative teaching ideas. 

The conference keynote speaker is David W. Orr, Paul Sears Distinguished 
Professor of Environmental Studies and Politics and Senior Adviser to the 
President, Oberlin College. He is the author of seven books, including Down 
to the Wire: Confronting Climate Collapse (Oxford, 2009). 

Included in the schedule is time to network with colleagues, view student 
work, meet with exhibitors, and interact with representatives from NCIDQ. 
At a closing banquet on Tuesday evening, IDEC will present its professional 
and presentation awards as well as announce winners of the Student Design 
Competition and Interior Design Video Competition. Pre- and post- confer-
ence education sessions and tours on Feb. 17 and 20 are still being planned, 
but already confirmed is the Journal of Interior Design writers workshop and 
the Council for Interior Design Accreditation workshop.

The IDEC Annual Conference is open to everyone in the interior design 
industry including educators and students at design schools, colleges and 
universities; interior design practitioners; industry partners; and publishers. 
Continuing education credits are awarded for most sessions. 

Conference registration and room reservation links are online at 
http://2013.idec.org. Registrations before January 1 receive an early-bird dis-
count.  A $174 room rate at the JW Marriott also expires on January 1. The 
conference also has one-day, non-member and student registration rates.

IDEC has partnered with the 
CIDA, IIDA, NCIDQ, and Interi-
ors & Sources magazine to host the 
2012 interior design education video 
competition. The international com-
petition calls for the creation of a 
short video that will demonstrate the 
importance of established interior 
design education and examination 
standards. 

This year’s video theme is: How are 
sustainability—and, subsequently, 
human health—positively impacted 
by the skills of fully prepared interior 
design practitioners?

Three winners will be announced 
and each will receive a cash prize, 
certificate of achievement, an op-
portunity to have his or her video 
hosted on sponsor Web sites along 
with recognition in an issue of Inte-
riors & Sources magazine.

All videos must be completed and 
uploaded to the IDEC website by 
January 11, 2013. For more informa-
tion on the contest and instructions 
on how to submit a video, visit www.
idec.org/videocompetition.htm.

Interior Design 
Video Contest 
focuses on  
sustainability

It is time! 

IDEC 2013  
membership  

renewal is due  
December 31. 

idec.org/renew

http://2013.idec.org
http://www.idec.org/videocompetition.htm
http://www.idec.org/videocompetition.htm
http://www.idec.org/renew
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CRUISE SHIP 
& SUPER 
YACHT  
DESIGN:  
ITALY  
MEETINGS 
MIAMI
Submitted by: Sarah Sherman,  
assistant professor,   
Florida International University

Special Themed Articles

The Interior Architecture Depart-
ment offers a unique study abroad 
experience for students enrolled in 
the Cruise Ship and Super Yacht 
Design Certificate Program. The 
purpose of this program is to prepare 
designers for the specific issues asso-
ciated with designing cruise ship and 
yacht interiors. 

The cultural exchange workshops 
involve students enrolled in IND 
6258 Graduate Design Studio IV for 
06 credits with our Italian part-
ners from Università degli Studi di 
Genova (UniGe) Navale e Nautico 
program. These workshops consist of 
two separate weeklong sessions, one 
in Miami and the other at UniGe 
Polo Universitario on the Mediterra-
nean in La Spezia, Italy, as well  
as additional travel within Italy  
and Germany.

In Miami, the focus is on cruise ships 
- our local expertise. The portion 
of the program is filled with guest 
lecturers by industry leaders, tours 
of the latest ships, and office visits to 
cruise designers and cruise line head-
quarters. All of this is built around a 
series of workshops in which the stu-
dents from both schools team up to 
work together on designs for a large-
scale public venue. To conclude the 
week, a gala brings together Florida 
International University students 
and industry leaders to celebrate the 
accomplishments of our program 
and highlight the final designs of the 
workshops series.

The European portion of the work-
shops in La Spezia, Italy focuses on 
yacht design. With a rich history 
of nautical design, La Spezia is the 
perfect place for our students to 
experience an intensive weeklong 
look at this specialty of our profes-
sion. The structure is similar to the 
Miami week, but here we are the 
guests taking in the knowledge being 
shared by our generous hosts. After 
our workshop in La Spezia, we travel 
to Florence and Rome, and then on 
to Germany for tours of Meyer Werft 
cruise ship builders located in Papen-
burg, Germany.
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Not many textile classes begin with the poetry of W.B. 
Yeats and Federico García Lorca.  But I strongly believe 
that textiles hold a more powerful place than mere utility 
in interior design. No matter how beautiful or functional 
the space that textiles enhance, fabrics play a bigger role 
in our emotional memories and physical histories. I want 
students to appreciate the ability textiles have to enhance 
or diminish those associations.

It is for these reasons that my syllabus begins with passag-
es from “Ballad of the Little Square” by the Spanish poet 
García Lorca and “Cloths of Heaven” by Irish poet Yeats. 
Both references seem fitting given current design trends 
that embrace influences as diverse as Irish linen and the 
Spanish Mudéjar period, but, of course, many global 
influences drive textile design and application in interior 
design. Therefore, the first classes begin with an overview 
of fiber sources (including Japanese silk cocoons, Turkish 
camel hair, Mongolian cashmere, and the aforemen-
tioned Irish flax), discussions of hand cards and a flax 
hackle to tame fibers for spinning, and conclude with 
demonstrations using a drop spindle and spinning wheel. 

Later classes include discussions regarding natural and 
chemical dyeing processes and a field trip to a weaver’s 
studio where students observe various hand and comput-
er controlled looms and learn about the finer points of 
artist-based textile commissions. I believe textile immer-
sion helps students understand textiles on a deeper level 
than just visiting various textile showrooms and looking 
at the latest trends as bolts of fabric and swatch books. 
Although they do visit such places, they also visit design-
er workrooms, historic textile collections and numerous 
commercial venues. Field trips sites include the venerable 
Museum of Early Southern Decorative Arts, the eco-
friendly Proximity Hotel and High Point international 
Furniture Market.  When students require a classroom 
for review and exams, they meet in my 105-year-old 
carriage house in my backyard in downtown Winston-
Salem.  It has been re-purposed into a studio/workshop 
space and is filled with hundreds of fabric swatches from 

TEXTILES CLASS EMBRACES GLOBAL  
AND HISTORIC/HOLISTIC PERSPECTIVES
Submitted by: Jan Detter, Lecturer in the Art Department at Salem College

manufacturers and handmade ethnic and antique fabrics 
accumulated over 35 years of textile appreciation.

In addition to textbook and field learning, students 
also write a reflective essay on memories of a special 
childhood fabric. One student (and the only male class 
member) who had remained silent until this assignment, 
riveted his classmates’ attention with tales of midnight 
adventures as a five year old dancing in the moonlight 
wearing glow in the dark PJs. Other stories included 
inheriting a coveted crocheted linen tablecloth passed 
down for generations or the feel of a baby blanket too 
dear to leave behind when departing for college and 
adulthood. By telling their own textile stories, students 
develop empathy for  clients’ often unspoken desire for 
rooms that provide beauty, comfort, and a sense  
of belonging.  

At semester’s end, students can identify dozens of fabrics 
“by hand” and recognize patterns and weaves like paisley, 
ikat, suzani, toile-du-Jouy, linsey-woolsey, and twill, as 
well as their proper usages.  They also know something of 
the 30,000 year adventure of textile cultural production 
and why that matters..
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Sparks and latex, a pattern in blue, filmic scenes of 
domesticity, precision and expression; these are initial 
impressions arising when one experiences, An Interior  
Affair: a State of Becoming presented in early September 
in conjunction with the IDEA Symposium, Interior 
a State of Becoming, in Perth, Western Australia. The 
exposition was conceived by a group of curators and Aus-
tralian educators, from the Interior Design/Interior Ar-
chitecture Educators Association, at the FORM Gallery 
in Perth. Imagined as a companion to, and reference for, 
the Symposium, there were a wide variety of approaches 
and viewpoints espoused in the works presented. From 
Andrea Mina’s “Intimate and Immense” microscopic ar-
chitectural-scapes, to “Beluga” by Antony Nevin, which 
is a floating latex balloon structure with sparks animating 
its interior, the researchers examined how one situates, 
inhabits, populates and re-presents the interior. 

Referred to as “Researchers” instead of “Artists” the 
exhibit sought to re-frame the vantage point of participa-
tion in making and practice as a trajectory of activities 
stemming from a deep and integral research practice.  
The exhibition catalog states that the exhibit, “extends 
and challenges the world of the interior as a state of 
constant and dynamic ‘becoming’ rather than ‘being.’ 
With the focus on the Interior in Flux […]the exhibition 
is entirely research based and explores the interaction 
between the interior and the researcher […]This research 
exhibition aims to encourage expansion in the fields 
of research practices and ultimately their audiences, in 
concert with the official bodies that measure research 
output, in order to locate and define a research model for 
interior architecture/interior design.”  This exhibition 
brought to mind a well-known piece by Marcel Brood-
theirs, Museum of Modern Art, Department of Eagles 

“AN INTERIOR AFFAIR:  
A STATE OF BECOMING”

REVIEW By: Diana Nicholas, Assistant Professor, Drexel 
University Department of Architecture and Interiors

(1970-71) the opening salvo in a critical line about art 
exhibition. Broodthaers’s museum was, in part, inspired 
by Marcel Duchamp’s Readymades. These contemporary 
historical challenges to the modes of presentation offered 
through the conventional institution takes place in An 
Interior Affair on multiple levels. The piece by Penelope 
Forlano entitled “Endless Quilt” is a design for holding 
memories.  By proclaiming its relationship to contem-
porary practice, memory, design, and participation; the 
work asks us to consider making as a repository of learn-
ing and learning as part of research. A series of fantasti-
cally crafted triangular forms that move in relationship 
to each other, the piece crafts an interior space through 
its engagement with the wall. The pattern exploration 
piece “Calystegia” by Igor Siddiqui, weaves research into 
making as an aesthetic and physical inquiry that is based 
in exploration and engagement with contemporary 
practices. 

As a global experience, this exhibit and symposium 
approach is notable, not the least, because Australian 
schools have taken up the design research doctorate 
as a major component of their schools, in a way that 
American institutions have not. This leant a particularly 
rigorous, fascinating, and diverse flavor to the work, the 
researchers, and the viewpoint. As a global perspective 
the interest in, and reliance on, research for designers 
has become part of all design and arts practice, and was 
presented here in an inspiring and unconventional way. 

www.interiorbecomings.com

Information about the Broodthaers exhibit from: http://
www.moma.org/interactives/exhibitions/1999/muse/
artist_pages/broodthaers_musee.html

September 7-October 6 at 
Form Gallery, Perth Australia 

http:// www.interiorbecomings.com
http://www.moma.org/interactives/exhibitions/1999/muse/artist_pages/broodthaers_musee.html
http://www.moma.org/interactives/exhibitions/1999/muse/artist_pages/broodthaers_musee.html
http://www.moma.org/interactives/exhibitions/1999/muse/artist_pages/broodthaers_musee.html
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Research

Founded at the Gerald D. Hines 
College of Architecture at the  
University of Houston, the  
Advanced Spatial Design (ASD) 
research group participates in  
design-research and teaching activi-
ties that bridge the disciplines of in-
terior architecture, furniture design, 
digital fabrication, and emerging 
technologies. Houston, the fourth 
largest city in the United States 
and an emerging global center of 
research, cross cultural interchange, 
and innovation offers a dynamic base 
for its diverse programs.

Advanced Spatial Design Research Group Launches

Gregory Marinic  
2012-13 research editor  
University of Houston

Sharing a common focus, the ASD 
endeavors to engage and improve the 
cognitive and performative capacities 
of interior spaces and designed ob-
jects. Environmentally and culturally 
informed principles guide the devel-
opment of adaptive and alternative 
strategies for various applications. 
Resident faculty, visiting fellows,  
and students support research inves-
tigations of emerging technological, 
material, and social opportunities 
for interior architecture and spatial 
design.  The ASD works to activate 
its research through speculation, 
construction, advocacy, and  
scholarship. Its activities support  
an open access database resource as 
well as publications and travelling 
exhibitions worldwide.

As a Tier-One Research University 
with Very High Research Activity 
(RU/VH) Carnegie classified insti-
tution, the University of Houston 
considers advanced research integral 
and fundamental to its mission.  
Consequently, the faculty of the 
ASD are actively involved in the 
creation of new knowledge through 
sponsored design-research, innova-
tive design work, and text-based 
scholarship.  Research activity is 
intermingled with departmental  
curricula, allowing students of  
interior architecture, architecture, 
and industrial design to actively  
participate in the investigative pro-
cess.  For more information on the 
ASD, please visit:  www.advanced-
spatialdesign.org

http://www.advancedspatialdesign.org
http://www.advancedspatialdesign.org
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Kansas State Interior Architecture  
& Product Design Student  
Receives ARCC/King Student  
Medal For Excellence

Lyndsee Johnson, recent graduate from the College of Architecture, Plan-
ning & Design in Interior Architecture & Product Design at Kansas State, 
has been selected by APDesign to receive the 2012 Architectural Resource 
Centers Consortium (ARCC)/King Student Medal for Excellence in Ar-
chitectural and Environmental Research. Johnson received the award for her 
master’s report: A Prototype for Pediatric Palliative Care House.  Named in 
honor of Jonathan King, co-founder and first president of the Architectural 
Research Centers Consortium, the ARCC/King Student Medal is given to 
one student per ARCC-member college per year. Selection is “based upon 
criteria that acknowledge innovation, integrity, and scholarship in architec-
tural and/or environmental design research.” One student or group from 
each discipline in the college is selected to compete for the award, with a jury 
determining the winner.  “The ARCC/King Medal competition serves as a 
forum to promote the significant design-research efforts of our students and 
their faculty advisors,” said Professor and Dean Tim de Noble. “This serves to 
increase the efficacy of applied design-thinking. I am pleased with the quality 
and effort put into all the nominated graduate student projects.”

The three other nominated projects were: Madhuri Kulkarni, “Implemen-
tation of Green Infrastructure as Stormwater Management in Portland, 
Oregon”; Russell Ploutz, Achieving Conservation: New Cognitive-based 
Zoo Guidelines; and Erica Bender, Lucas Bergstrom, Devin Branson, Jacob 
Campbell, Megan Carroll, Paul Elmore, Brian Hertz, Dan Peth,  The Design 
& Implementation of a Structural Bamboo Truss System. 
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The ASID Awards represent the highest level of profes-
sional recognition bestowed by the American Society of 
Interior Designers.  In most instances, the awards recog-
nize a body of work created over the course of a career 
rather than a specific member achievement.  However, 
institutions, corporations, and patrons may be recog-
nized for specific exemplary projects, design-research, 
or product innovation.  The Innovation Award recog-
nizes an individual, organization, or manufacturer that 
has contributed a significant and innovative product, 
project, or body of work relating to interior design that 
includes some or all of the following: impacts on human 
behavior, promotion of comfort, efficiency, or commu-
nication, exemplifies a commitment to the profession, 
exhibits a commitment to sustainability, and/or dis-
plays an overall appreciation for design.  Eligible parties 
include any project that has made lasting and significant 
contributions to the body of knowledge that supports 
the profession of interior design.

ASID Awards for Interior 
Design Innovation

In a global, complex, and networked society, interior ar-
chitecture and its praxis are experiencing unprecedented 
change.  Theoretical investigations, design-research, and 
alternative explorations blend previously discrete disci-
plines within an emerging blurred territory. The Inter-
national Journal of Interior Architecture + Spatial Design 
(ii) investigates this new territory by requesting scholar-
ship, design research, and projects that ask bold ques-
tions and propose innovative responses.  Founded and 
stewarded by the Interior Architecture program at the 
Gerald D. Hines College of Architecture and published 
by the University of Houston, ii seeks to reframe the 
debate and shape the contemporary dialogue of interior 
architecture and spatial design.  ii is a bi-annual, peer 
reviewed, scholarly journal that acts as a leading source 
of stewardship and critical thinking within advanced 
interior environmental research, teaching, design, emerg-
ing technologies, and digital fabrication.

ii publishes peer-reviewed essays, visual compositions, 
and observations that merge research-based rigor with 
an avant-garde journalistic edge.  ii defines these fo-
cus areas broadly, with engaging disciplines including 
ecology, technology, media, sociology, anthropology, 
geography, and the arts.  ii solicits the work of educators, 
practitioners, and doctoral candidates in all disciplines 
that investigate interior built environments.  Each issue 
investigates a focused aspect of interior architectural 
theory, history, design, and production.  The first call, 
‘Autonomous Identities’, will be published in early 2013.  
Current and future journal calls may be viewed on the ii 
website:  www.iijournal.org

New Journal of Interior  
Architecture and Spatial 
Design Established at  
University of Houston

http://www.iijournal.org
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100% Design Singapore is the first and only curated contemporary interiors exhibition 
in Southeast Asia.  Opening on October 10, 2012, the event presents the latest design 
trends in furniture, lighting, accessories, wall and floor coverings in the region.  100% 
Design Singapore focuses on a different theme each year (will focus? I’m confused 
about whether this has been ongoing and 100% design Singapore is like a recurring 
exhibit? If not, the first sentence is confusing, if so…the rest is confusing). This year’s 
theme, “55:75:95” has been conceptualized by the VW+BS design consultancy.  The 
anchor installation for the 2012 exhibition was designed and sponsored by interna-
tionally renowned furniture brand Moroso.  Voon Wong, creative director of VW+BS 
stated, “We intend to shine a spotlight on the Southeast Asian lifestyle and see how it 
influences interior design and how it differs from design in the rest of the world.  For 
example, how we share a meal--the Lazy Susan and the circular table are crucial to our 
life in this part of the world and we want to look at how this has changed the way we 
design. Southeast Asia’s climate permits a combination of indoor and outdoor living, 
but being in the tropics also affects the choice of materials used in furniture design.”

100% Design Singapore 2012



20

Lindy Huling  
2012-13 emerging talent  
editor , Virginia Tech

Emerging Talent

Curtin University Graduate Wins 
2012 Melbourne Design Award

Richelle Doney, graduate of Curtain 
University’s Interior Architecture 
program, was the recipient of the 
prestigious 2012 Melbourne Design 
Award for a recently launched textile 
range, the modelis collection. Doney 
is the Creative Director of Etch By 
Design, a multi-disciplinary design 
practice with a focus on interior 
design and styling, furniture, textiles, 
and bespoke object design in Mel-
bourne, Australia. Inspired by the 
far East, indigo dying, and emerging 
trends of re-capturing the tactility 
of handmade craftsmanship, Doney 
created a modern textile range to 
stimulate a renewed interest in pat-
tern application relevant to contem-
porary design culture.

Project Brief 
[by Richelle Doney]
Interiors are impermanent – they 
are in a constant state of transforma-
tion, in which changes keep their 
structural and physical organization 
shifting from one state to another. 
The ‘modelis’ range was designed  
to investigate the spatialization of 
pattern design; cutting across the 
fields of interior architecture, fashion 
and textile design, and to explore a 
new pattern language for interior 
designers to apply as design  
strategies in projects. 

The range is designed for each piece 
to create varied levels of interest 
when used, whether at the table, 
bedroom or on a wall. No matter  
the scale, finish or application, cap-
turing the current digital print revo-
lution through eye-catching pattern, 
offering a combination of art and 
fashion for the surfaces we walk and 
occupy. At the heart of the designs 
is this season’s return to Maximalist 
prints, embracing a color-pop design 
and graphic motif, which stands 
up as a work of art in its own right. 
Modelis (Latvian for pattern) was 
inspired by the hand-drawn mark –  
a design that has an artistic freedom 
and gestural quality rather than 
the precise repeats typical of digital 
design. The collection embraces no-
tions of tessellation, and was inspired 
by the handicrafts and colors seen in 
eastern travel.

Project Innovation / Need
Providing a product that delivers 
an on-trend aesthetic to interior 
surfaces and design, the design of 
the textile range examines new 
potentials for ornamentation using 
digital fabrication. This textile range 
was devised from a perception that 
both interior design and architecture 
remain somewhat in the hysteresis 
of modernism in avoiding pattern, 

decoration and ornamentation. 
These elements become second-
ary, added ‘furnishings’ to the built 
environment, rather than considered 
and implemented at the design stage. 
An awareness of the role of pattern 
in the narrative of interior spaces as 
being intrinsic rather than applied 
was required. Thus, the intention 
was to redeem ornamentation as 
an aspect of the built environment, 
recover and revive its potency as a 
conveyor of meaning and delight, 
and to explore potentially meaning-
ful sources and symbols for incor-
poration into the contemporary 
interior,reinstating the importance 
and resource of pattern making and 
ornamentation.
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Collaboration

Virginia San Fratello  
2012-13 collaboration editor 
San Jose State University

Interior Design students at the 
California State University, Long 
Beach are collaborating with Cosmo 
Street, a postproduction company in 
Los Angeles, to design a humorous, 
whimsical and playful work envi-
ronment for themselves and their 
clients.  Dorothy Ottolia, the studio 
professor, and the students recently 
met with Cosmo Street for an initial 
design strategy session and the own-
ers indicated that most clients come 
and stay for long periods of time, 
days even, for the editing of video 
reels; therefore they would like to 
have a shared central space that has 
a communal dining table, a place to 
play ping pong and space for interac-
tive activities to occur – all with a 
WOW factor! 

The biggest challenge the students 
face is bringing clients deep into the 
interior to the shared central space. 
The main entrance to the studio is 
from the parking lot and visitors 
must walk down a long hallway to 
find the receptionist and the central, 
communal space. The students are 
asking, “How can we direct people 
down the long hallway, to the central 
space, through the use of light, 
articulated wall surfaces, color, and 
texture?” In order to find a design 
solution to answer this question, 

Press Play!

the students started by analyzing the idea of play. Some of the preliminary 
solutions that students have proposed include: a living wall system to bring 
the plants on the outside of the building into the interior and an interactive 
wall surface that has magnetic words or Legos and that can be used as a canvas 
for creativity. One group of students is proposing a cartoon strip that runs 
through the space. The serial sequencing of the stills would engage newcom-
ers and lead them to the central community space. Yet another group of stu-
dents has proposed a lighting scheme that would get brighter and more dense 
as guests move closer to the center of the building by drawing the eye inward 
and directing them to the central space. 

Since Cosmo Street does video editing for shorts and commercials, the 
students are going to make video a part of their presentation. They will make 
their own short videos to tell the story of their conceptual development 
and to set the stage for viewers so they can experience the design proposals 
through the lens of cinematography. On a final note, Cosmo Street has com-
mitted to implementing aspects of the student’s designs and will continue to 
collaborate with them beyond the studio to build the project. 
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Much more than bricks and mortar 

Lorella Di Cintio,  
2012-13 service editor
Ryerson University

Service Activities in Academia

Service Learning in the Global Community (SLGC) is  
a six-credit course offered by the Faculty of Architecture, 
University of Manitoba, Canada. Students live for four 
to six weeks in a low-income community overseas. Work-
ing alongside their hosts, students and faculty members 
design and build small buildings. Each project, identified 
by the community, responds to a genuine need such as 
equal access to education, eradication of poverty or pres-
ervation of culture. Since 2005, 58 students, 7 faculty 
members and hundreds of community members have 
worked on the following projects:

1.     School Library, Ghana (to be completed in 2013)

2.     Bo-Tree Complex: Community Hall and Buddhist   
         Shrine, Sri Lanka (2011)

3.     St Anne’s Boarding School Kitchen, Study and  
        Dining Hall, Ghana (2010)

4.     Katebo Primary School, Uganda (2009)

5.     Deydinler Friendship Park: Teahouse, Park and  
         Playground, Turkey (2007)

6.     Deydinler Bath House, Turkey (2005)

submitted by: Kelley Beaverford, Associate Professor,  Department of Interior Design, Faculty of Architecture,  
University of Manitoba 

At first glance, this course may look like a regular 
design-build studio. A closer look reveals an emphasis on 
cross-cultural competencies within the context of design. 
Readings, seminars and written assignments support the 
learning experience by encouraging participants to reflect 
on what it means to work overseas. Although many 
students come to the course to “finally build one of their 
projects,” participants leave knowing that architectural 
design is a collective, social, and political profession that 
involves much more than just bricks and mortar.

Biography: Kelley Beaverford is an Associate Professor of 
Interior Design at the University of Manitoba. She is also 
the founder and director of Architects Without Borders 
Canada (AWB), an organization focused on creating 
socially empowering environments. Kelley’s work inves-
tigates cross-cultural design with an emphasis on design 
for the other 90%.

Web link: http://umanitoba.ca/faculties/architecture/
facstaff/faclist/beaverford.html

http://umanitoba.ca/faculties/architecture/facstaff/faclist/beaverford.html
http://umanitoba.ca/faculties/architecture/facstaff/faclist/beaverford.html
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Teaching in Interior Design

As designers, we conjure up visuals for most anything.  As people describe 
their ideas; the designer visualizes them.  The ability to visualize defines  
us as designers.  So, what is the design for a ‘Global Classroom’?  What color 
are the walls?  Does it have walls?  Is it even a room?  Is it a space with  
sophisticated technology?  Or, does the space exist inside the technology?  
And, does the ‘Global Classroom’ for interior design look different from 
other disciplines?

Whether or not the vision is of a brick and mortar existence or an immersive 
digital experience, the Global Classroom can be defined in many ways, with 
much of the meaning depending on the context .  For some, the globalization 
of educational activities begins with an online forum.  According to Michael 
Nachbar, director of the Global Online Academy (GOA), “Online educa-
tion is necessary to prepare […] students for a changing world” (Thuermer, 
2012, p. 8).  Developed in 2010, the GOA set out, “to deliver intellectually 
rigorous, interactive, and engaging online courses to students in truly global 
online classrooms” (Thuermer, 2012, p. 8).  The vision of globalization for 
the GOA is based on the concept of the shrinking world due to technology 
and online communication environments.  Keys to success include designing 

The Global Classroom –  
What does it look like?

Michelle C. Rose,  
Assistant Professor
2012-13 teaching editor
University of  
Southern Mississippi

curricula that provide peer collabora-
tion, along with a focus on critical 
thinking and analytical skills.

The Global Classroom Partnership 
(GCP), started in 1988, is an educa-
tional organization consisting of an 
online network of schools from both 
K-12 and Higher Education.  Also 
focused on developing strategies and 
curriculum that promote excellence 
in learning, the GCP’s philosophy is 
to ‘learn locally’ but ‘think globally’ 
(Linten, 2010).  Regardless of the 
particular organization, the com-
monalities among them are a mission 
to prepare students for global inter-
action, to actively engage students, 
and to create a means for reflection 
and analysis; focusing on critical 
thinking and analytical skills.  In 
all, the global classroom seems to be 
more about mindset, and less about 
place or technology.

REFERENCES 
Linten, M. (2010, January 2). About 
Us. Retrieved October 16, 2012, from 
Global Classroom: http://www.
global-classroom.org/pages/87-
about-us.aspx.

Thuermer, K. (2012, January 1).  
The Global Online Academy: No Visa 
Required. Independent School, 71 
(No. 2), 8.

http://www.global-classroom.org/pages/87-about-us.aspx
http://www.global-classroom.org/pages/87-about-us.aspx
http://www.global-classroom.org/pages/87-about-us.aspx
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What Is Multiculturalism?

Multiculturalism is an effort to understand the dynamics 
of power within society in relation to the issues of race, 
socio-economic class, gender, language, culture, sexual 
orientation, and disability (Kincheloe & Steinberg, 
1997).   Critical multiculturalism, “concerns itself with 
issues of justice and social change and their relation to 
the pedagogical” (Kincheloe & Steinberg, 1997, p. 27). 
However, the categories of diversity are intertwined 
and, “can be understood only in relation to one another” 
(Kincheloe & Steinberg, 1997, p. 32).  For example, an 
individual with a disability also has a particular socio-
economic background that impacts their identity. The 
intersection of ability and socio-economic class, could 
create additional limitations or opportunities for the 
individual. True critical multiculturalism, “embraces a so-
cial vision that moves beyond the particular concerns of 
specific social groups [and] emphasizes difference within 
unity” (Kincheloe & Steinberg, 1997, p. 33).

The Role of Multiculturalism in Interior Design

The role of multiculturalism in interior design is multi-
faceted. Not only is there an under-representation of the 
ethnic diversity present in the general population of the 
US and Canada in the field of interior design, interior 
designers must take into consideration the effects that 
diversity places on the manner in which interior environ-
ments are designed. The world is a diverse place and the 
world of interior design should reflect that diversity. 

Ethnic diversity in the field of interior design is a puz-
zling phenomenon. There are many speculations of why 
the lack of diversity exists. There is a great deal of focus 
from professionals, organizations, and universities to 
promote the profession to diverse groups and remove 
any and/or all barriers that may exist. Perhaps the biggest 
obstacle for interest of individuals from diverse back-
grounds in interior design is the lack of general public 
knowledge of the profession itself.

Beyond the diversity of the interior designers themselves, 
is the diversity of the clientele (clientele is just clients 
plural) and the users of the designed spaces. It is impor-
tant for all interior designers to appreciate the diversity 

Multiculturalism in  
Interior Design

of the people for which they will be creating environ-
ments and understand how to properly address those dif-
ferences. For example, the design solution for a commer-
cial facility can change dramatically simply based on the 
location of the facility. The design of a restaurant with a 
particular criteria located in a downtown ethnic commu-
nity would be very different from a restaurant with the 
same or similar criteria located in a suburban neighbor-
hood of the same metropolitan area. Similarly, the same 
restaurant would differ vastly had it been located in New 
Orleans, Louisiana, as opposed to Santa Fe, New Mexico.  
Situate the restaurant on the other side of the world and 
the differences become even more complex.

There are a multitude of possible reasons for the lack of 
diversity in the interior design industry. Likewise, there 
are a multitude of scenarios to demonstrate the possible 
effects of diversity in clientele and users of the designed 
space. Although there is no one right reason for the lack 
of diversity and no one right solution to any scenario, 
diversity in design should be embraced, encouraged, and 
sought out.

REFERENCES 
Kincheloe, J. L., & Steinberg, S. R. (1997). Changing Multicul-
turalism. Buckingham: Open University Press.
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WASHINGTON, D.C.  
(September 18, 2012) 

While other sectors in the building 
industry have continued to struggle 
post-recession, interior design has 
been experiencing a rebound with 
10 months of consecutive positive 
performance across sectors. Results 
from the most recent ASID Inte-
rior Design Billings and Inquiries 
Index for the second quarter of 2012 
indicate continued positive growth 
for the industry with an overall index 
of 56.5.

At an address scheduled for  
September 18, 2012 at the National 
Press Club in Washington, D.C., 
ASID Executive Vice President/
CEO Randy Fiser discussed the 
trends and market forces that are 
driving this growth including:

ASID Hosts  
Inaugural State  
of the Society 
Address

Michelle Belt 
2012-13 industry and  
professional practice editor 
Eastern Michigan University

Industry & Professional Practice

•	 How design solutions are being  
applied to address important social 
and economic issues, such as health-
care, education, and productivity

•	 How designers influence product 
sales of over $49 billion a year

•	 How design supports the  
multibillion dollar décor and design 
media industry

•	 How the design industry has 
grown in 2012 and its likely  
performance in 2013

A summary report of the address  
is available on the ASID website  
following the live event at: 
 www.asid.org/news/media/

Additional information about the 
2012 second quarter results of the 
ASID Interior Design Billings and 
Inquiries Index can be found out: 
www.asid.org/idindex.

September 23, 2012

Interior Designers of Canada (IDC), 
the Canadian national advocate for 
interior design professionals, an-
nounced the appointment of seven 
new directors to the IDC board of 

Canada’s  
National Interior 
Design  
Association  
Appoints New 
Representatives

management at its Annual Meet-
ing, held September 21 at Toronto’s 
Direct Energy Centre. IDC’s Annual 
Meeting took place as part of the 
IDC-owned tradeshow IIDEX 
Canada, the nation’s largest exhibi-
tion and conference for the built 
environment. IDC welcomed in-
coming association president David 
Gibbons of CLWG Facility Planning 
& Design Inc., Ottawa, alongside 
this year’s new directors. 

A long-time member of the Associa-
tion of Registered Interior Design-
ers of Ontario (ARIDO), Gibbons 
brings years of association experience 
to his new role. “I am pleased to be 
taking on the role of IDC president,” 
says Gibbons. “I look forward to 
working with members and staff to 
forward IDC’s mandate to promote 
the profession of interior design lo-
cally, nationally and internationally.”

Having completed her term as IDC 
President, Donna Assaly, of Assaly 
Interior Design Inc., Edmonton, 
will assume the role of IDC Past-
President. Ada Bonini, of Bob’s Your 
Uncle Design Ltd., Vancouver, has 
been named IDC’s first Vice-Presi-
dent. Bonini has served as a Director 
for the past two years.

Joining the board are Directors De-
nise Ashmore, of project twenty two 
design 22, BC; Kimberley Murphy, 
of Kim Murphy Design, NB; and 
Anne-Marie Legault, QC; Director 
of Industry, Meryl Dyson, of Shaw 
Contract Group; Director at Large 
Peter Heys, of IBI Group, ON; and 
Director, Intern, Nicole Cormier, of 
Architecture 200 Inc., NB.

http://www.asid.org/news/media/
http://www.asid.org/idindex
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May 9, 2012, Chicago, IL – IIDA 
is proud to announce that the 
recipient of the IIDA Educator of 
the Year Award is Liset Robinson, 
IIDA, Interior Design instructor 
at Savannah College of Art and 
Design in Atlanta, GA. The award 
celebrates excellence in leadership by 
an interior design educator, and is 
sponsored by Milliken. 

Robinson is being honored for her 
extraordinary accomplishments 
and commitment to Interior De-
sign education. She has showcased 
her dedication to the field with 
more than five years of mentor-
ing students, providing internship 
guidance, and excellent instruction. 
Robinson accepted the award at the 
IIDA Annual Meeting on June 10 at 
the Spertus Center, Chicago dur-
ing NeoCon. Robinson received a 
$10,000 cash award, from the Award 
Sponsor Milliken. 

Colleagues had high praise for 
Robinson: “She is active in the 
professional community and is 
always seeking out opportunities to 
expand our students’ understanding 
of Interior Design,” said M. Shane 
Totten, IIDA, AlA, IDEC, LEED 
AP BD+C, Associate Chair, Interior 
Design, SCAD Atlanta. Totten 
further commented that,  “Her 

IIDA Announces 
Educator  
Of The Year 
Award Winner

SCAD Atlanta Professor Liset Robinson Honored 

networking energy has resulted in innovative coursework reflecting areas of 
focus within the industry. She tirelessly volunteers for the advancement of 
the profession and in doing so, brings many great opportunities back to our 
students for their learning benefit.” 

Robinson was named one of DesignIntelligence’s Interior Design Educators 
of the Year in 2007. She also has held several positions with the IIDA Geor-
gia Chapter including: Past President, President, Vice President of Profes-
sional Development, President-Elect and Treasurer. Currently she serves as 
the Community Outreach Team Leader. 

“IIDA is proud to honor Liset for her tireless devotion, enthusiasm, and ser-
vice to her students and the Interior Design profession. She has gone above 
and beyond to share her knowledge and passion with the next generation 
of designers by helping them cultivate a desire to learn inside and outside of 
the classroom,” said IIDA Executive Vice President and CEO Cheryl Durst, 
Hon. FIIDA. 

For more information about the Educator of the Year Award, The IIDA  
Annual Meeting at NeoCon or The Association, please visit www.iida.org. 

http://www.iida.org
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2012 IDEC Leadership

Staff

•	 Jeff Beachum,  
Executive Director,  
jbeachum@idec.org

•	 Christine Saricos, Event 
Planner, csaricos@idec.org

•	 Rachael Daeger, Mar-
keting and Membership 
Communications Coordi-
nator, rdaeger@idec.org

•	 Emily Fiock, Member-
ship and Meetings Assis-
tant, efiock@idec.org

Volunteer  
Leadership 

Board

•	 Lisa Tucker, President, 
ltucker@vt.edu 

•	 Lisa Waxman,  
Past President,  
lwaxman@fsu.edu

•	 John Martin-Ruth-
erford, President Elect, 
jmartin-rutherford@har-
rington.edu 

•	 Migette Kaup,  
Secretary/Treasurer, 
kaup@ksu.edu

•	 Cindy Mohr,  
Director (Teaching),  
cynthia.mohr@unt.edu

•	 Jacqui McFarland, 
Director, (Service), Jacqui.
mcfarland@gmail.com

•	 Doug Seidler, Director 
(Scholarship), dseidler@
marymount.edu

•	 Susan Ray-Degges, 
Director (Regions), susan.
ray-degges@ndsu.edu

Regional Collaborative

•	 Susan Ray-Degges, 
Board Liaison, susan.ray-
degges@ndsu.edu 

•	 Sandra Reicis, East, 
reicis@villa.edu

•	 Suining Ding, Midwest, 
dings@ipfw.edu

•	 Denise Homme,  
Pacific West,  
DHomme@disd.edu

•	 Ruth Beals, South,  
ruth.beals@converse.edu

•	 Ron Reed, Southwest, 
Ron.reed@txstate.edu

Scholarship  
Collaborative

•	 Helen Evans Warren, 
Co-Coordinator, hevan-
swarren@mtroyal.ca

•	 Doug Seidler, Director/
Board Liaison, douglas.
seidler@marymount.edu

•	 Jennifer Web, JID Chair, 
jwebb@uark.edu

•	 Meg Portillo, JID 
Editor-in-Chief,  
mportillo@ufl.edu

•	 Pamela Evans,  
Proceedings Coordinator, 
pevans@kent.edu

•	 John Turpin, Abstract 
Review Coordinator,  
jturpin@highpoint.edu

•	 John Humphries,  
Creative Scholarship  
Co-Coordinator,  
humphrjm@muohio.edu

•	 Darrin Brooks,  
Creative Scholarship  
Co-Coordinator,  
Darrin.brooks@usu.edu

Teaching Collaborative

•	 Rachel Pike,  
Coordinator,  
piker@wit.edu

•	 Cynthia Mohr, Direc-
tor/Liasion to the Board, 
cynthia.mohr@unt.edu 

•	 Linda Nussbaumer, 
IDEC/IDCEC Liaison, 
Linda.Nussbaumer@
sdstate.edu

•	 Barbara Anderson, 
IDEC Academy Chair, 
Barbara@ksu.edu

•	 Joy Dohr,  
SIDE Committee Chair, 
jhdohr@wisc.edu

•	 Suining Ding, Student 
Design Competition Co-
ordinator, dings@ipfw.edu

•	 Stephanie Clemons, 
K-12 Task Force/ 
Network, sclemons@cahs.
colostate.edu

Service Collaborative

•	 Karen Clarke, Coordi-
nator, kclarke@suffolk.edu

•	 Jacqui McFarland, 
IDEC Board Liaison, 
Mount Royal  
University, Jacqui.mcfar-
land@gmail.com

•	 Holly Cline,  
Awards Chair,  
hcline@radford.edu

•	 Jane Kucko, Fellows 
Chair, j.kucko@tcu.edu

•	 Theodore Drab, IDEC 
Foundation President, 
theo.drab@okstate.edu

•	 Jonathon Ander-
son, Newsletter Editor, 
jrander6@uncg.edu

IDEC Academy

•	 Barbara Anderson, 
Chair, Barbara@ksu.edu

•	 Carolyn Gibbs, IDEC 
Academy Co-Chair,  
carolyng@csus.edu

•	 Linda Nussbaumer, 
IDEC/IDCEC Liaison 
Representative, Linda.
Nussbaumer@sdstate.edu 

•	 Connie Dyar, Adminis-
trator, cgarberd@ilstu.edu

•	 Kijeong Jeon,  
Member-At-Large, 
kjeon@csuchico.edu

•	 Stephanie Zollinger, 
Member-at-Large, 
szolling@umn.edu

Journal of  
Interior Design Board

•	 Jennifer Webb, Chair, 
jwebb@uark.edu

•	 Meg Portillo, Editor-in-
Chief, mportill@ufl.edu

•	 Jane Kucko, Member-at-
Large, j.kucko@tcu.edu

•	 Joan Dickinson, Mem-
ber-at-Large, jidickins@
radford.edu

•	 Bridget May, Associ-
ate Editor, Bridget.may@
marymount.edu

•	 Janetta McCoy,  
Associate Editor,  
janettamccoy@wsu.edu
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•	 Doug Seidler, Liaison 
to the Board of Directors, 
douglas.seidler@mary-
mount.edu

Communication  
Committee

•	 Irina Solovyova,  
Chair, irina.solovyova@
gmail.com

•	 Seunghae Lee, Member-
At-Large, Seunghae.lee@
oregonstate.edu

•	 Natalie Mendez,  
Social Networking Chair,  
nmendez@westwood.edu

•	 Rachel Daeger, Market-
ing & Membership Com-
munications Coordinator, 
rdaeger@idec.org 

•	 Mike Dudek,  
Member-At-Large, 
mdudek@ksu.edu

•	 Melissa Santana,  
Member-At-Large,  
msantana@uco.edu

•	 Amy Mattingly Huber, 
Member-At-Large, Amy.
mattingly@colostate.edu

•	 Lily Robinson,  
Member-At-Large,  
lrobinson@disd.edu

•	 John Martin-Ruth-
erford, President Elect, 
jmartin-rutherford@har-
rington.edu 

Newsletter  
Editorial Team

•	 Jonathon Anderson, 
Editor-in-Chief,  
jrander6@uncg.edu

•	 Gregory Marinic, 
Research Activities Editor, 
gnmarini@central.uh.edu

•	 Michelle Belt, Editor of 
Industry and Professional 
Practice Activities,  
michellebelt@yahoo.com

•	 Lindy Balls Huling, 
Editor of Emerging Talent, 
lballs@vt.edu

•	 Virginia San Fratello, 
Collaborations Editor, 
vasfsf@gmail.com

•	 Robert Reid,  
International Editor, 
rreid@aus.edu

•	 Christina Hoehn, 
Alumni Relations Editor, 
choehn@fsb-ae.com

•	 Dr Lorella Di Cintio, 
Editor of Service Activities 
within Academia,  
ldicintio@ryerson.ca

•	 Michelle Rose, Editor 
in charge of Teaching Ac-
tivities within Academia, 
michelle.rose@usm.edu

Other Liaisons  
and Appointed  
Representatives

•	 Caren Martin, Legisla-
tive Advisor to the Board, 
cmartin@umn.edu

•	 Carl Matthews, Liai-
son to CIDA, carlmat-
thews1@mail.utexas.edu

•	 Caren Martin, National 
Academy of Environ-
mental Design (NAED), 
cmartin@umn.edu

Foundation Board

•	 Theodore Drab,  
President,  
Theo.drab@okstate.edu

•	 Tim Cozzens,  
Vice President,  
tcozzens@colum.edu

•	 Chris Johnson,  
Treasurer,  
Professor.cj@gmail.com

•	 Janine King, Secretary, 
jking@fiu.edu

•	 Olga Kontzia,  
Member, olga_kontzias@
condenast.com

•	 Lisa Waxman,  
Liaison to the Board,  
lwaxman@fsu.edu

2013 Conference Hosts 

•	 Emily McLaughlin,  
emmclaugh@iupui.edu

•	 Suining Ding,  
dings@ipfw.edu

•	 Mary Ann Frank,  
marafran@iupui.edu

•	 Wendy Puffer,  
wendy.puffer@indwes.edu

•	 Natalie Mendez,  
nmendez@westwood.edu

•	 John Martin-Ruther-
ford, jmartin-rutherford@
harrington.edu 

•	 Janice Banister,  
jbaniste@ivytech.edu

Fellows Chair 

•	 Jane Kucko,  
j.kucko@tcu.edu

Network Chairs

•	 2 & 3 Year Programs: 
Diana Ingram,  
dingham@jccc.edu

•	 Emerging Tech-
nologies: Matt Dunn, 
Mdunn1@lsu.edu

•	 Emerging Technolo-
gies: Chris Johnson, 
professor.cj@gmail.com

•	 Lighting: Ruth Beals, 
ruth.beals@converse.edu

•	 K-12: Stephanie 
Clemons, sclemons@cahs.
colostate.edu

•	 Architects Practicing/
Education Interior De-
sign, Paul Black,  
pmblack@aii.edu

•	 Continuing Education, 
Ron Reed,  
ron.reed@txstate.edu

•	 Right to Practice:  
Marilyn Whitney,  
whitneyii@hotmail.com

•	 International Member 
Assistance: Ryadi Aditya-
varman, ryadi@k-state.edu

•	 Social Responsibility: 
Dak Kopec,  
dakkopec@mac.com

•	 Social Responsibility: 
Sarah Sherman,  
ssherman@fiu.edu

•	 Distance Learning: 
Susan Ray-Degges,  
N. Dakota State Univer-
sity, susan.ray-degges@
ndsu.edu

•	 Emerging Education: 
Lindsay Tan,  
tan@auburn.edu

•	 Diversity: Abi Asojo, 
aasojo@umn.edu

•	 Inside Out: Multidis-
ciplinary Collaboration: 
Hepi Wachter,  
hepw@ou.edu

•	 Research & Scholarly 
Activity: Tiiu Poldman, 
Tiiu.poldma@umontreal.
ca
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ADVANCING EDUCATION,
SCHOLARSHIP AND SERVICE

9100 Purdue Road,
suite 200
Indianapolis, IN 46268
Ph 317.328.4437
Fax 317.280.8527

www.idec.org

INTERIOR DESIGN
EDUCATORS COUNCIL

Have an article or news for the next IDEC Exchange? 
Send submissions to newsletter@idec.org

Meshes and Nurbs: A return from the digital to the physical knowledge of volumetric 
thinking. Ricardo B. Navarro, Miami International University of Art & Design
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